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Opening the door for the Arfists of Tomo - | v

This page has key pieces of izafning informs ion Art. By stayingmindful of these key

pieces of lzaming throughodt tenm 4 itwi plet [
Do not worry about, or compare 1o others Whier r skil level may be at now b.s. drzam about what skill 'aye! you want to
be by the end of the year. Remember the most talented 3rtists in the world all have been at the s3me lewel 35 you 3t some pont during their careers. Developing techaica! skillinant is
much the same 3s building muscie in 3 gym, it takes time, resilience focus, belief and panenoas. IS achieved by trying. failing, trying again and repeating. Those that understand that
failing is as much an important part of the process as success are those who are on the path o gres Al greatness started with belief and mastanng the mind is one of the bast

uniock your future potenti

lifetime skills you can possess. D - T h -
: — = rawin ecihnt
Observation <& &> g R Eo1) Tone _—
Observation is another word to describe the act of looking at Line | } In art tone refers to the difference between
fd W"‘QSEM and dark. By adding tone in our

something. Many drawers do not spend enough time considering 1he quality of line i Bufd : |
how they observe when they are starting out. This is one of the ~ dependent on our skillieve| regarding pencil awings we can make them look 3D. f

most important key skills to be mindful of. My make the mistake  control. To develop @ndmaintain penci Wok around the sp%{:e in now
of locking at something and then looking at their drawing and in  control we need tobEimind | of the foll you willnotice that 3Vl objects shape and ' L
fact are drawing from their memory of what they have just seen. e Consider careful Ahow you hold.and. - ‘sorm is defined by the difference between ) -
Unfortunately our minds €an piay tricks on us. Are you drawing gnp your Jrawing instrument. light agd dark rather than lines being 55
something from your memory or are you drawing wlntjtureye is @ Make sure youdo aroundifhem. Highly skilled drawers will
seeing. Good observational technique relies on Ihe; on-t.he ‘ astn 2y y tend to only use variations of
continually referencing back to what they are looking ability to direct the | ﬁné" gir finishadworks so start
comparing it to their drawing. This forces you to draw want. ¥ prachcsng these skils as soon 3s possible;
eye sees rather than the mind and is key toa,,,_ te e  Avoid bending thawnst. Keep : We éan add tone by adding shading to our
observationa! drawing. Remember we are practici wrist sclid and bend from »  work. We ean adjustthe variation of tone #
coordination between eye and hand. Developir g E .’-"‘ by adjusting the pressure we apply to the
the hand to draw what the eye sees requires tice and T T‘Pﬁ To impr ove lity of line paper.or 3pplifing shading with varioush &
continual observing. 3 i - prac! ye %drawmg : mark mak ing technigues dependent onthe
AxE as i of A= we want {0 poriray such as
sHown below

Top tip: Improve your abully to draw ¢
make each mark on the page look,bx acl
object to paper every few seconds and ¢
drawn compared with what you see
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